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By: Sylvie Messing 
De bd 
When news struck of the sudden and tragic passing of 
iconic musician SOPHIE, the 
y electronic and hyperpop scene was unequivocally rattled 
mand devastated. She died in Athens, 
¥ Greece at age 34 on January 30th this year. SOPHIE was 
known for her boundary-pushing, 
innovative approach to experimental and dance pop, 
‘¥ producing for acts including Charli XCX, 
- Madonna, A.G. Cook, Let’s Eat Grandma, Kim Petras, 
and Vince Staples. Her debut album, Oil of. 
Every Pearl's Un-insides, was up for a Grammy 
{ nomination in 2018 for Best Dance/Electronic 
sg Album. SOPHIE ushered in a new generation of music 
is 4 y’ and rethinking the pop genre as we know ; 
. a Wit. Her legacy lives on in the electronic music, transgender 
fF and queer communities, deified as an . 
«uf icon for breaking the limits of creativity and 
% unapologetically being herself. To honor the 
a blueprint SOPHIE left for the future of dance music, ae 
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3 Photo: Miriam Marlene Wal 
Honduran-American producer and vocalist Empress Of, 
aka Lorely Rodriguez, synthesizes theemotional honesty 
of Charli XCX with the SZA-esque technique of 
sprinkling voice recordings of her mother throughout her 
latest and third studio album, “I’m Your Empress Of. The 
pain of heartbreak, familial diaspora and depleted 
self-worth are so palpable you can almost taste them in 
listening to her earnest vocals. Rodriguez can toggle 
between dance floor hits such as“Wild Girl” and gooey 
love ballads like “When I’m With Him’ in the same 
heartbeat, all the while demonstrating fierceness and 
bluniness between bouncy synths. Although falling more 
into the category of synth-pop, with more similarities with 
Jay Som than a genre bender such as SOPHIE, the 
| technical prowess of the 31-year-old producer is still a 
| force to be reckoned with. 
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® Close friend of SOPHIE and mainstream-turned-experimental 
Be pop icon Charli XCX has rebranded as PC Music's it girl and 

S hyperpop’s heroine. British singer-songwriter Charlotte Aitchison 
B originally staked her claim via mid 2010 hits such as “Bloom 

| Clap” and alongside Icona Pop with “I Don’t Care”. As her career 
has progressed, she’s taken an experimental/electronica pivot 
while still staying true to her chart-topping roots. Collaborating 
with Troye Sivan, Yaeji, Clairo,A.G. Cook, SOPHIE, Sky Ferreira, 
‘a and Christine and the Queens in her more recent discography, 

b Charli takes a cheeky, ironically autotuned approach to her 

fa lustful yet emotionally honest ballads. Her 2020 release, “how 
a i'm feeling now’, written and produced entirely over the 
beginning of the COVID-19 pandemic, is her most raw work yet, 
confronting demons from self-hatred to LDR struggles with her 
longtime beau Huck Kwong. 3 days after SOPHIE’s death, 
Charli posted a notes app screenshot to her instagram 
expressing her unfathomable devastation, and a personal 
commitment fo upholding SOPHIE’s memory via her own grief 
and work as an artist. Charli XCX remains the approachable yet im 
iconic popstar she always has been,with SOPHIE’s sound 
permanently woven into her musical style. 
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S- What is the name of your new single and could you give 
us a brief description of the song? 


M- The song is called “Appointments”. | recorded it at Bear 
Creek Studios so it’s a very special song to me cause that 
was a studio | wanted to record at for a really Jong time. 
And so recording there just felt like a huge milestone for me 
as an artist and just a person in general. The song is about 
pretty much going to therapy and getting better so it’s a 
happy song. Normally happy songs are hard for me to write 
because | feel like happiness is an emotion that is really 
hard to write about without sounding corny or annoying | 
guess But I’m reaily excited about it because | feel like | 
captured a feeling that was really hard for me to describe 
and it's just about learning how to move at my own pace 

F and sit with myself. 








S- Could you describe your creative process for the single? 


M- It was actually the first song | had written in like 7 months. {went 
through a huge depressive period where | just couldn't create anything 
and | also felt like | didn’t deserve to create anything for a long time. in 

December | was also going through a lot with my physical body, | 
developed back problems and | had to start going to a lot of doctor's — 
‘appointments, | started going to acupuncture and seeing a chiropractor, | 
and getting physical therapy. | had a lot of literal appointments | was 
going to and it was the first time | was putting effort into taking care of | 
myself. | was just sifting in my house, my parent’s house | was home from 
winter break and | was sitting in my room and it was just one of those | 
songs that came out ail at once. There’s nothing scratched out when | | 

was wmiting the lyrics, | just meant every single thing | said. | didn’t even 
really have to go back and edit it at all. it was something that was sitting | 

in me for a really long time and | finally could put words to the way that ! 

felt. | think it was just a lot of collective feelings over a long series of time. 
Funny story about how | got the chords, | actually got the chords from tik 
fox. | 











S- Did music inspire you to go to New Orleans for school? 


M- Yeah! My decision to go to New Orleans was super random actually. {i 
| my senior year of high school, | had a really chaotic college application 
process and / had originaily wanted to go to NYU Tish and | got acceptec 

and was super excited about it but | couldn't go so | just applied to a ton 
| _ Of different colleges. The one in New Orleans- Leola- gave me an 

' amazing opportunity and great scholarships. It got to the point where | 

‘ was just a few days away from the national deadline to decide which 

i college you had to go to and it was between going to Comish in Seattle 
i and Comish is amazing- shout out to everyone that goes there or go 
| somewhere else and that place was Loyola in New Orleans. | felt like | 
__ wanted to go somewhere else even though | had never been to New 
| Orleans, | had never been to anywhere in Louisiana. | just really wanted 
to push myself and get out of my comfort zone and it ended up being the 
| best decision | could have ever made. | love New Orleans, it’s made me 
| completely fall in love with jazz music and all kinds of new music. It’s 

opened me up in so many ways that | never thought possible and i am 
extremely grateful for it 
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